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From Judy:

Change of meeting date for October
As announced the church has double booked itself for October (we have been gazumped by the Synod!) so we need to move date and venue as follows:

 SUNDAY OCTOBER 17TH, 2,00PM

WESTGARTH PRIMARY SCHOOL, CLARK STREET NORTHCOTE (same venue as rehearsals) –  (Just north of Dennis station on the Hurstbridge line.  There is a canteen and afternoon tea will be served as usual – Sue)
Schedule for October meeting 

1.00pm
Committee meeting 

2.00pm
Divide into two groups – more advanced with Judy and Pria looking at three new tunes from Valley of the Moon – the Napkin Tune and Flying Home to Shelley (from Rodney Miller) and Mick’s Knitted Triplets (from Jennifer Wrigley);
less advanced with Matt and Colin – reprise of tunes from September meeting

3.30pm
Break

4.00pm
All in together looking at John McAuslan songs AND Da Guiser’s March (as taught earlier this year) – if no John McAuslan we will commence working on The Trowie’s Dance a Jennifer Wrigley tune taught at Valley of the Moon and GREAT for group performance.

Small Group gig on October 10th 

Council of Clans lunch

12:45pm-2:45pm BE THERE AT 12.15 PLEASE

Karralyka Centre, Mines Road, Ringwood East

Fee is $200

We'll play for the following dances: The Barmkin, Bonnie Stronshiray, Mairi's Wedding and Reel of the 51st (all from the recent August gig booklet or the Reel Cool book.   Other material willl be from the gig sets we've been playing this year.

 

No special practice for this, just a matter of turning up on the day.  Could you each let Matt know if you're able to play.  We would like at least 12 players.

 

Big Group Gig – last one in 2004 - Friday November 26 – 8pmish

Scottish night (to celebrate St Andrews Day) at the East Brunswick Club Hotel in Lygon Street 

Melbourne Folk Club.

MSFC and friends, including John McAuslan (of Tam Lin fame)

Our Fee- part of the door.  PLEASE make every effort to be there as a good roll up for the end of the year will be what people are expecting at the Club – also, tell all your friends – a great chance to sell our raffle tickets and make more towards the NZ trip!!!  Seriously though, if you have an email list you can distribute to, please consider sending out the flyer which will be provided shortly.  The Clubs rely on us to also spread the word to our networks.

Thanks to Michael!

After maybe five years in the saddle this will be Michael Kilpatrick’s LAST newsletter.  We owe him a big debt of thanks – he is always there when we need him, and has been utterly reliable.  Ron McCoy has agreed to take over the role and will soon realize that these are big shoes to fill!  Our thanks go to both of you for the extra work you both put in.  We hope to still keep Michael involved with the committee, though definitely NOT in the fund-raising role he did so successfully at the time of our first CD.  In fact, though it’s not very widely known, Michael made us the funds for BOTH CD’s – the first through chocolate sales, and the second through mp3.com.

So a HUGE thank you to Michael from all of us.

Dandenong Ranges Folk Club gig – report

Another great gig for the MSFC, albeit with reduced numbers.  12 or so fiddlers, our three rhythm stalwarts, and we produced a really strong sound.  Some highlights:

· Shannon and Kate replacing Hamish – go girls!

· Tom replacing Lachlan - great first solo!

· Pria doing her stuff with fiddle (wow!) and feet – all new, improved, full of colour and pzazz and sooooooo exciting

· Geoff Jones and group again – and in particular the huge impact made by the big pipes- prompting more than one of us to remark it’s time we learned some more of Geoff’s repertoire, but in Bb!

· Audience response - really warm and happy – a nice gig in a nice environment.

· Special thanks to all who got there at 7 for the non existent sound check, and to our great back row of Ron, Sue, Jim, Steve and Michael – sorry about lack of space, you were greatly appreciated!

My Valley of the Moon report 

Well – a big thank you to the MSFC and the committee in particular, for enabling me to make my second pilgrimage to this wonderful event, now in its 21st  year.  I have a million things to report, and will put them in headings according to what I learned that might be of interest.  If you want to see what the camp looks like, and some movies and stills of the classes and social things, including one of me playing the singing saw at a ceilidh, go to http://www.valleyofthemoon.org/past_camp.html. In the videos click on Fast Out to see the idyllic place where Pria and I spent most of each day.

Musical lessons learned

The people having fun from their music all seemed to have one thing in common – they were really going for it.  You can’t always tell of course from a person’s exterior, but it seemed the old adage applied - the more you put in the more you get out.  This applied to teachers too, and those who were in everything and up till all hours seemed to get the most enjoyment – there are some for whom it’s become over professionalized, as far as I could tell, and some campers for whom it’s become a bit of a routine - so the musical lesson is really a psychological lesson, too.  

Within that group of people really going for it were many different styles and levels of competency – lots of fine fiddlers were also playing cello, singing, dancing, playing guitar, doing other things really well or really enthusiastically – seems like there’s no point in holding back in this music - no one is going to thank you for it, or reward you either, nor are YOU going to get the rewards you could get – for me it was also a  physical pleasure to be able to play for 6 hours a day and to feel in proper contact with the instrument – it’s all too easy to lose that contact in a busy working life.

I thought it was really important not to just learn the notes of 10 new tunes - after all, you could stay at home and do that just as well – but to pick up nuance, techniques, ideas about playing that differ from your own - As far as possible I was on the lookout for generic things that would enhance my playing or my teaching.

As to specifics - Jennifer Wrigley was pushing more sound, more tone, stronger up bows, more vibrato on slow airs – she says milk it – and why not? What have you got to lose? I’ve been working on my up bow ever since and find one really interesting and useful thing is to take a well known tune and reverse the bowings your arm naturally goes for - so in my case this means starting bowed triplets on a down instead of an up, and putting the down beat of the bar on an up bow, throughout a whole tune – it really helps with

a) making you more “armbidextrous”

b) applying more off beat emphasis as your stronger bow stroke is now on the off beat

Well duh!! I hear some of you say – but it’s a good discipline to MAKE yourself reverse.

Rodney Miller was not really giving musical tips, just teaching the tunes, but from observation I can tell you he plays with lots of shorter, choppier, more percussive bow strokes, and uses heaps of double stops.  His playing is an interesting mix of styles, as you might expect from the geography – there’s Canadian, American old timey, bluegrass, celtic all in there.  He’s as really thoughtful player and the lesson watching him is THINK about what you’re doing, rather than letting it all blurt out!

Everyone was pretty much starting from the separate bow for each note stand point – slurs were the exception rather than the rule, and within that were emphasizing stuff other than the down beat – Alasdair was on about 1-4-7 – we did a lot on that in fact.  Basically he was getting us (in melody as well as chord playing) to emphasize these quaver beats

ONE two three FOUR five six SEVEN eight

instead of the expected/more classical ONE two THREE four FIVE six SEVEN eight.
We’ll look at it in detail at meetings – you’ve done some of this straightforward syncopation already in tunes like Spootiskerry and Catharsis – all those places where we group the notes in three within a 4/4 structure…..

And on rhythm -  the rhythm sections were awe inspiring- led by cellist Natalie Haas who now tours and records with Alasdair – she’s a 20 year old miracle studying at the Juilliard School in New York -  lots of great ideas for chording come from her playing and have infected all at camp – presumably she in turn was influenced by cellists and pianists before- I think she and her sister Brittany (as Pria about her playing – amazing old timey fiddler of 17 or so!) have been going to VOM since they were little tackers.  The ideas need Pria to translate them into action, and we maybe ought to think about recruiting a couple of good cello players…… Angus and Tom’s sister for example???

Alasdair Fraser was on his hobby horse about the language and the music – how they interact, how the music is nothing without “language” or “dialect” – he likes you to hear the Scottish sounds in a voice and then try to imitate them in your tunes – it’s easiest to see this in strathspey playing and he did a great lecture (it’s an annual event) about how to make the strathspey resound with language – it’s all in the detail – the scrunched opening notes, the ultra fast burls or flicks on all big notes, really it seemed to me more left hand than right hand.  It’s marvellous to hear his rave on the importance of maintaining cultural identity – the Scots had their language and culture almost colonized out of existence, and he gets very hot under the collar about it all – you find yourself agreeing on the need for language and being able to put it in under his guidance, like doing an accent, really, but the main thing is the passion – he has it in bucketloads.  Not to mention technique!

Political/economic lessons

The Americans as most people know, have a wonderful commitment to philanthropy – because they have been culturally opposed to big governments, they have always had this sense that people need to pay their own way, and those lucky people who have made money in the wonderful land of opportunity that is the USA need to give back, to help the rest.  This manifests itself at VOM in a few ways.

People are incredibly, inspiringly generous – just when you thought not another thing could be squeezed into the agenda, nor could there be anything more anyone could want (there’s another story in that – cream on your cream, cheese on your cheese…… ask anyone who’s been there about the food!!) someone will jump up from the group as a whole - not a leader, someone you have not noticed before – and offer to teach a class in (for example) Reiki, or Zen and the art of Fiddling, or how to do those groovy scrunch chords that all the young people are doing.  So all sorts of spontaneous classes form, led by people who can do something, and attended by people who want to learn.   We could learn a lot from that group generosity – it all enhances the camp experience and makes for a more democratic, more inclusive atmosphere.

The other main lesson is how they give money – they have a scholarship fund to support people with talent and limited means or a long way to come.  They brought two people from Shetland – a mother (fiddle teacher and former pupil of our friend Verona Burgess!) and son (fiddle player, guitarist, 17 year old hot shot).  They supported about 30 kids, and they supported three adults, including me.  The fund is built on contributions mostly made during the camp.  By the end of the week they had raised $11,000!!! Lots of auction items were donated but more importantly, bid on and bought by the campers.  Lesson for us? If you want to grow the number of people who love this music – get out there and GIVE!!!  

In many ways the Americans are of course larger than life - they have the capacity to make us outsiders feel like pale imitations at times – I know a lot of visitors from the UK and Australia feel a bit swamped by all the exhuberance and confidence on display at VOM but for all that, it’s a totally worthwhile experience.  The more you put in, etc etc, and certainly Pria put in more (hours fiddling) than I did – and the results are there for all to see.

I recommend it to ALL and ANY of our young players when thee time is right – we should keep supporting people to go as it is a great lesson in how to take something seriously but still be light hearted about it, as it deserves – you have to come back inspired to play more and enjoy it more!!!

Tunes taught

In case you know of any of these, and would like to learn any, I have made a list of the tunes we brought back……. Not many jigs for some reason, but lots of great material.

From Rodney Miller
Flying Home to Shelley

Rolling Ridge – the Napkin Tune

Shirley’s Reel

Green Isle

New Potato

Brimstone Corner

The Jigermeister
From Jennifer Wrigley
Irene’s Reel

Batcheldor’s

Sleepy Laddie

Shapinsay Polka

Mick’s Knitted Triplets

The Dingieshowe Dancers

Jimmy o the Bu’s Polka

From Alasdair Fraser
Trip to Pakistan

St Kilda Wedding

The Auld Town o Air

The Merry Blacksmith

Music o Spey

Da Guisers March

Grant from the Folklife Fund

Just to update you – the $2000 grant is to go towards the new CD project, which will hopefully net us 1000 CDs at no cost to the club apart from time and effort.  We will only be doing the CD project if we get another grant from the City of Boroondara – if we don’t get that grant we will apply to the Folklife Fund to let us fold the money into our travel fund for NZ.  If we are able to make the CD free of cost to us, then we end up with a product that can bring us in close to $20,000 in profit!!

New Zealand itinerary report

Things are shaping up for New Zealand 05.  Looks like we will have gigs in Auckland

Whangerei

Wellington

Dunedin 

Christchurch

At the very least. Keep saving your pennies and helping out with the fundraisers – it’s going to be a blast, with time for sight seeing, too.

New regular meeting time in 2005 - reminder

As previously announced we will be meeting on the 3rd Sunday of each month in 2005, still at St Aidan’s in Balwyn, so put these dates in your diary:

February 20

March 20

April 17

May 15

June 19

July 17

August 21

September- NO MEETING WE WILL BE IN NEW ZEALAND!!

October 16

November 20

December 18

Scottish Fiddle Orchestra - report

Well they came, we saw ….. exactly who conquered is unclear!  They were big, slick, and certainly set the huge audience (close to full in the concert hall) alight. The three tenors were as schlocky an item as you could meet, but, hey, they got the crowd rocking.  Lessons from the SFO? More kilt waggling by conductor would be a definite plus…… musically? Not a lot really – they were so unlike us in almost every way – orchestral sound with about 6 cellos and three double basses, they play reams and reams of chestnuts, and all at a spanking pace, and in very orderly style - bows matching, all off the page as far as one could tell …….. we had the pleasure of meeting a few of them afterwards for a drink……. They said we would never get anywhere till we recruit some cellos…….hmmmm, a theme is emerging perhaps? Talk to Pat and Andrew for a less sceptical viewpoint. I was a bit amazed at the fact that none of them had paid anything to be a part of it – the promoter had paid all air fares AND all accommodation!!!!

Tune writing competition – yes it’s on again!!
Get your tunes in by 1 December to be considered to the annual MSFC Tune Writing comp.

Conditions are:


Not previously published or recorded

Must be playable AND danceable unless a slow air

Must be submitted either on tape or on manuscript, but preferably both

No more than two tunes per entrant

Note the committee have decided to allow entries again from outside the club this year – there’ll be an entry form on the web site that you will need to print and attach to your entry. The prize will be a voucher from Celtic Southern Cross.  

Tentative dates – pencil in for 2005

Port Fairy Folk Festival

March long 




weekend

Brunswick Folk Festival 

Marchish

National Folk Festival
         

Easter

Recording 



May 14-15

Concert for the City of Boroondara
June/July

Benalla Fiddle Camp


2-3-4 July

Farewell concert at the Celtic Club (?)






early 





September

New Zealand Tour


18 Sept – 





1 October


End of year concert


November/





December - 




tba

 MASTERY OF SCOTTISH ARTS
Fiddler's Newsletter – from the unexpected email department!
 
Registration is now open for World Class fiddling instruction at the Mastery Of Scottish Arts Winter School.  World renowned instructors and performers Alasdair Fraser and Calum MacKinnon will again provide Scottish fiddle instruction at the Winter School from January 26-31, 2005.  Alasdair and Calum will conduct master classes at both the Intermediate and Advanced levels and all students will have the opportunity to study with both instructors. The links between Scottish fiddle and Scottish dance will be explored as well as links with the bagpipe, clarsach and Scottish song. The school is held at the Seabeck Conference Center on scenic Hood Canal near Seattle, Washington and also offers instruction in bag piping, drumming and Highland dancing.

In addition, on the night of January 28, 2005, all of the faculty will perform in the Masters Of Scottish Arts Concert at Benaroya Hall in Seattle.  Round trip coach transportation is provided to all students.  Individual tickets are available through Ticketmaster, and group discounts are available to bona fide Scottish arts and clan groups.  Last year’s concert received rave reviews and is the largest attended concert of its kind anywhere.The Winter School begins Wednesday afternoon, with check-in and initial instruction.  An orientation meeting follows the evening meal.  The school continues through Monday afternoon and includes a ceilidh on Saturday night.  

If you wish to be a part of this unique and wonderful learning experience, registration information is available online at www.masteryofscottisharts.org, by phone at 206-444-4344 or by writing to MSA at PO Box 3713, Bellevue WA  98009.  Students travel to the school from all over the US and Canada, so make your plans and ensure your place at the school by registering soon.
Mastery Of Scottish Arts is a non-profit group founded in 1997, dedicated to the preservation and development of Scottish Arts in the Pacific Northwest.
Please pass this newsletter onto anyone who might be interested in our activities.  As always, should you have any questions, please contact me at blackbn@elltel.net.

 

Neil Black

Secretary - MSA
Judy
An addendum to the Dandenong Ranges gig report from Sue:
We sold a few CDs and made about $260 all up. I thought it was a good night with a very receptive audience.

A plea from Athalie:
Raffle Ticket Sales

During Oct and Nov we are setting up stalls in the street to sell raffle tickets between 9:00 a.m. and 1:00 p.m.

Sat 30th Oct : Malop St Geelong

Sat 6th Nov : Whitehorse Rd Balwyn

Sun 14th Nov : Station St Fairfield

We need people to man these stalls .

We also need fiddlers playing to attract potential raffle ticket buyers!

If you could volunteer an hour or so of your time, please let Athalie know.

[ph: 9898 6768]

Another view of the Scottish Fiddle Orchestra -from Colin:
Scottish Fiddle Orchestra, Friday, 13th August 2004.
Well, I would not have believed it myself if I had been told that it would one day be possible to see the Scottish Fiddle Orchestra in Melbourne.

The stage was formally set at the Concert Hall for the Scottish Fiddle Orchestra along with the Three Tenors to take the floor for an evening of songs and music.

The SFO played to a full house, displaying versatility and energy in their renditions of familiar tunes. Combined with the usual charismatic Scottish banter from both the SFO conductor and the Three Tenors, it
was an enjoyable evening for everyone.

The evening reminded me of a Fiddlers Rally in
Scotland, one that could be held in a concert hall in Dunfermline, Glasgow, Dundee or Edinburgh or any other city. Both music and song would immediately be recognised by the audience as solid favourites. 


The evening rounded off with the Three Tenors singing a South American number, a number that one could identify with Bolero.  This was contrasted with Auld Lang Syne and the traditional 'few' encores.

It was definitely an evening to be remembered in
Melbourne.
Colin

Ronald has provided this review of the Davidson Brothers’ new recording:

REVIEW: Where I want to be. Davidson Bros. HLCD-003. www.davidsonbrothersband.com
I’ve just finished listening to the new single by the Davidson Brothers, Where I want to be. I thought that I would write a review for the newsletter, partly because most of you would know Hamish and Lachlan from their MSFC days, but mainly because the new single is really, really good! 

The single has three tracks: Where I want to be, Hunter Valley Breakdown, and the bluegrass mix of Where I want to be.

Where I want to be, written by the guys, is a fresh, anthem about living in Australia and has also been performed in a bluegrass mix. Some country music written praising places and past times often descends to mawkish sentimentality and cliché, but not Where I want to be. This song takes a refreshing, honest look at where and how we live as Australians. The song has a contemporary bluegrass feel, but never loses contact with the long history and roots of bluegrass, and I can already hear it as part of movie soundtracks. I can’t decide which version I like most: the first track or the bluegrass mix. Fortunately, both are on the CD!

The other track is an instrumental number, the Hunter Valley Breakdown. For those of you unfamiliar with bluegrass, a breakdown is not a mental event (like the way I feel when trying to play MacArthur Road up to speed..) but a musical form, originally, I think, from the Appalachians which is probably descended from the old Scottish and Irish Reels brought to the States hundreds of years ago. Hunter Valley Breakdown is fantastic piece of bluegrass, which will no doubt prove popular in live performances.

What impressed me most about the single is that as well as being well written music, the performances are exciting, energetic and incredible.

As you might be aware, the band’s technical playing facility on this single is awesome, but never at a sacrifice to the enjoyment, energy or entertainment value of the music. You find yourself listening to the playing, asking yourself how they could play like that, while always tapping your foot!

I am truly impressed by this single. Can’t wait for the next album guys!

Order your copy of the new single’Where I want to be’  by sending cheque or money order for AU$7 to 'Hamish Davidson' at: PO Box 1029, Doncaster East, VIC 3109, Australia

Ronald McCoy

Newsletter Editor
Thanks to Judy for her kind comments. Yes, it has been over 5 years that I have been editing this newsletter.

At the moment Ronald and I have not finalised our handover arrangements and Ronald is heading to Scotland later this month to participate in a Gaelic singing competition -  sorry, I don’t know the exact details.  He should give it a shake though, based on what we have heard at our recent performances.

At present the plan is that Ronald will pick up the editing role starting in November.

I’ll leave you with a message from, I think, an AFL coach, who when going through a bad patch, provided the following inspirational quote:

“At the end of the day…………

the sun still rises”

Think about that.

Michael

CLUB CONTACTS

The club meets at 2.00 PM  on the second Sunday of the month at St Aidan’s church hall in Duggan St, North Balwyn.

Anyone who wants to find

out more about the club

can contact:

Musical Director - Judy on 9893 6332 or tellingtales@bigpond.com
President - Matthew on 9484 8076  or matt.madonna@bigpond.com  

Secretary (and daughter) -  Louise or Pria 

on 9758 4486 or at ask@netspace.com.au 

Gig Manager/CD sales - Sue on 9481 7268  or sdarbyoleary@hotmail.com 

Music Library – Bjorn Lemfors 

5428 1694 or lemfors@hotkey.net.au

Newsletter Editor - Michael on 9387 7334 or mkilpatr@optusnet.com.au
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